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Abstract. This article presents a comparative analysis of synecdoche as a poetic
device in Uzbek and English poetry, focusing on both classical and modern traditions. By
examining the structural, functional, and cultural dimensions of synecdoche, the study
reveals its dual role in enhancing aesthetic expression and reflecting divergent cultural
worldviews.

Poetry deeply influenced by Sufi mysticism and Eastern metaphysics, synecdoche
predominantly embodies spiritual and metaphysical meanings, symbolizing the unity
between the human and the divine in Uzbek culture. Conversely, English poetry employs
synecdoche to explore psychological depth, individual identity, and social dynamics,
highlighting internal conflict and moral complexity. Through interdisciplinary methods
combining stylistic, content-based, and cultural-historical analysis, the research illustrates
how synecdoche adapts to cultural contexts, serving as both a universal poetic strategy and
a culturally specific signifier. This study contributes to comparative literature and cross-
cultural poetics by demonstrating how cultural frameworks shape the use and significance
of a shared rhetorical trope.
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CUHEK/JO0XA B Y3BEKCKON U AHIJIMMCKOM M033UU: CPABHUTE/IbHBIN
AHAJIN3

3apunoga lllakap:xoH HapuMoH Ku3u
Yprenuckuun roCcylapCTBEHHbIN YHUBEPCUTET, Y36ekucTaH.
Kadegpa aHriMiickoro si3blka ¥ JUTepaTyphl, IpenojaBaTesb

AHHOTanusA. B cmambe npedcmas/ieH CpasHUMEAbHbIU AHAAU3 CUHEKOOXU KaK
nosamu4eckKo2o npuema 8 y36ekckoll U aH2/Uulickoll N033uu, ¢ aKyeHmMoM Ha Kadaccuyeckue U
cospemeHHble mpaduyuu. H3yuas cmpykmypHble, @YHKYUOHA/IbHblE U KYJbMmypHble
acnekmbuvl CUHEKOAOXU, ucciedogaHue 8blsig/siem ee 080UCMBEHHYH pOab — 8 YCU/AeHUU
3CMemuYecko20 8bIPaXCeHUsl U 0MPANCEHUU PA3AUYHBIX KY/AbMYPHbIX MUPOBO33PEHULL

B y36ekckoill noasuu, 2/4y60K0 NPOHUKHYMOU CYy@PUUCKUM MUCMUYUIMOM U
8ocmo4Hol Memagu3ukol, CcuHekdoxa npeumyujeCmeeHHO Hecem QJyXO08Hble U
Memadgu3sudeckue 3Ha4eHUs1, CUMBOAUIUPYSI eOUHCMBO Yes108eKa U 6oxcecmaeHH020. B mo
8peMsi KAk 8 (H2/AUlCKOU no33uu CUHeKdoxa ucno/v3yemcsi 0451 Uccaedo8aHus
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ncuxo/102u4eckoll 2/4y6uHsl, UHOUBUAYANbHOU UOeHMUYHOCMU U COYUA/IbHbIX OMHOWEHUL,
noduepkusas 8HympeHHue KOHPAUKMbl U MOPAJAbHYH CA0HHOCMb, C NOMOWbH
MeHCOUCYUNAUHAPHbIX Memodos8, coYemdawwux Ccmujaucmuyeckull, KOHMeHMHbIU U
KYy/1IbMypHO-UCmMopu4eckulli aHa.au3, uccaedosaHue demoHcmpupyem, Kak CuHekdoxa
adanmupyemcsi K KYJ1IbMmypHbIM KOHMEKCMAaM, 8bIcmynasi 00HO8PEMEHHO YHUBEPCAAbHOU
noamuyveckoli cmpameauell U KyJ1bmypHo cneyu@duyHbiM 3HAKOM. [laHHOe uccaedosaHue
8HOCUM B8K/a0 8 CpasHUMebHOe JAumepamyposedeHue U Kpocc-Ky/JAbmypHYy NO3MUuKy,
nokasvleasl, KAk Ky/bmypHble PAMKU 6/USH0M HA UCNO/b308dHUE U 3HAYEeHUe o06uje2o
pumopuyeckozo hpuema.

KiouyeBble cjoBa: cuHekdoxa, y30ekckass No33usi, QaHeAulickass no3sus,
cpasHumesibHoe 1umepamyposedeHue, noamuka, Haeou, lllekcnup, cumeoausm

The article analyzes synecdoche as a poetic device in Uzbek and English poetry.
This research is held through a comparative study of classical and modern poets, the
paper identifies various and unique characteristics related to the usage of synecdoche. To
be clear: structural, functional, and cultural aspects of the trope are analyzed, indicating
that synecdoche serves aesthetic and worldview functions, reflecting varying cultural
perceptions of human beings. This study contributes to comparative literature and cross-
cultural poetics by illustrating how cultural context shapes poetic expression.

Synecdoche is a figure of speech pattern where it represents the whole from a part
and a part from a whole. It is a significant trope in poetry known for its multi-layered
expressive potential, enriching provided material by compressing challenging views and
emotions into precise images, adding symbolic and interpretive meaning. Despite its
universality, the use and significance of synecdoche differs greatly across literary
traditions, influenced by several factors, as religion, philosophy, and culture. When it
comes to the Uzbek poetic tradition, going back to Sufi mysticism and Eastern
metaphysics, synecdoche often carries spiritual connotations, symbolizing the link
between human and divine. In contrast, English poetry prefers to use synecdoche in
psychological and social contexts, showing individual identity, and internal conflict of
people. The article provides comparative analysis of term in both two traditions, giving
emphasize to traditional and modern poets. Among them, Alisher Navoi, Erkin Vohidov,
Abdullah Ortik are from the former country, and William Shakespeare, William Blake,
Ted Hughes are from the latter. In total, this study explores how synecdoche reflects both
universal poetic strategies and their culturally important meanings by researching its
cultural context, form, and function.

An interdisciplinary methodology was employed through combining stylistic,
content-based, and cultural-historical analysis:

. Stylistic Analysis: Identification of formal characteristics of synecdoche in
several poems, focusing on linguistic and rhetorical strategies.

. Content Analysis: Quantitative and qualitative research of the frequency
and context of synecdoche use.
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. Cultural-Historical Interpretation: Analyzing contextualized synecdoche
within the religious, philosophical, and worldview frameworks of both Uzbek and English
literary traditions.

In Uzbek poetry, “part-for-whole” synecdoche is considered as dominant, with
body parts symbolizing abstract qualities by using body parts: ko’z [eye] as feelings and
perception, qo’l [hand] as action, help, and destiny, yurak [heart] as soul and love to
people and environment. Navoi’s line, “Ky3uHr uyk, AyHé KapaHr 6yayp” translated as
“Without your eyes, the whole world has darkened”, exemplifies its usage. Erkin
Vohidov’s poetry, as well, commonly uses the yurak [heart] to symbolize emotional and
spiritual feelings. In English poetry, synecdoche frequently includes more abstract
functions. Shakespeare’s “Take the face hence” uses “face” to represent the entire
personality of human beings, while Blake’s “The hand that mocked them” (from the work
The Tyger) defines divine and creative power. In addition, Hughes’s modernist poetry
fragments that are body parts is meant to express internal psychological conflict, as seen
in “Crow” where disjointed images convey alienation.

In Uzbek poetry, synecdoche is firstly imbued with spiritual and mystical
functions, reflecting the significant influence of Sufi philosophy on the literature. Central
to this concept of butun bir vujud [unity of existence], which posits that all beings are
interconnected manifestations of a single divine reality. Within this statement,
synecdoche serves as a poetic tool that connects the microcosm and macrocosm—the
part symbolizing the whole, in this case the human symbolizing the divine. As a vivid
example, body parts such as the yurak [heart] or ko’z [eye] are not only physical organs
but represent spiritual part—the heart as the sign of divine and mystical insight, the eye
as the window to the person’s soul. This symbolic usage allows poets to present profound
metaphysical truths in a condensed and evocative form. By focusing on a specific part of
the body, the poet wants the reader to contemplate the entire spiritual reality that the
part implies. The function highlights beyond mere aesthetic decoration to a philosophical
articulation of human being as inherently linked to the divine. Proper example for it can
be, in Navoi’s poetry, the ko’z often signifies the ability to accept hidden spiritual realities,
making it a powerful synecdoche for mystical enlightenment.

When it comes to English poetry, synecdoche often functions as a psychological
and social device. Precisely speaking, Shakespeare’s use of synecdoche is multifaceted;
body parts such as the “hand” or “face” frequently stand for personal characteristics,
agency, or their social roles. For instance, in Macbeth, the “hand” comes for guilt and
physical action, while the “face” represents outward appearance and deception. Such
usage enhances character portrayal by encapsulating difficult psychological states and
social dynamics within a tangible images. In the modernist poetry of Ted Hughes,
synecdoche takes on a more fragmented and existential dimension. Hughes chooses
poems frequently related to the human body into isolated parts, each symbolizing a
fractured identity or internal conflict. This reflects a worldview by alienation and
psychological struggle, where the person (self) is no longer unified but dispersed across
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competing impulses and external pressures. Through synecdoche, Hughes emphasizes
this disunity, making the body a site of both physical and symbolic tension. Thus, in
English poetry, synecdoche becomes a means of identifying not only individual
psychology but also broader social and existential themes.

The extreme usage of synecdoche in Uzbek and English poetry are deeply rooted in
their respective cultural worldviews. In Uzbek culture, poetic imagery is steeped in the
spiritual and metaphysical perception of the self. The individual is understood
primarily as a spiritual entity integrated with the cosmos, reflecting an overarching
unity between human beings, nature, and the divine. This holistic view influences poetic
expression, where synecdoche carries metaphysical perception. The use of body parts
as synecdoche transcends their physical function, symbolizing mystical truths about
existence, divine, and the soul’s journey toward enlightenment. This aligns with the Sufi
emphasis on inner knowledge and the symbolic interpretation of the physical world as a
reflection of spiritual realities. This cultural perspective fosters a poetic tradition where
the sacred and the mundane coexist, and language functions as a conduit to express the
ineffable. For example, the yurak [heart] in Uzbek poetry is not simply a source of
emotion but a symbol of divine love and eternal truth. The poetic use of synecdoche thus
reinforces cultural values of unity, spiritual transcendence, and the search for higher
meaning. In contrast, English culture, particularly from the Renaissance onward, places
a strong emphasis on individualism, internal conflict, and social responsibility. The
cultural legacy of humanism, enlightenment rationalism, and modern psychology frames
the self as a complex, often conflicted, autonomous individual navigating social roles and
moral choices. This cultural orientation is reflected in the poetic use of synecdoche,
which tends toward realism and psychological depth.

Synecdoche in English poetry often highlights the fragmented and multifaceted
nature of identity. Body parts serve as symbols of particular traits, emotions, or social
masks, underscoring the tension between inner experience and outward appearance. The
trope becomes a tool to investigate personal and social dimensions of human life,
portraying the self as both an agent and a product of societal forces. For example,
Shakespeare’s frequent use of synecdoche to signify moral qualities or social status (e.g.,
the “hand” as agency or guilt) reflects the cultural preoccupation with ethical
responsibility and the public self. Hughes’s modernist fragmentation of the body
symbolizes existential alienation, a hallmark of 20th-century English literature shaped by
war, industrialization, and psychoanalytic theory. Thus, synecdoche in English poetry
functions not only as an aesthetic device but also as a mirror of cultural values,
representing the complexities of the individual psyche and social existence.

The study confirms synecdoche’s flexibility as a rhetorical device shaped by
cultural context. Uzbek poets embed synecdoche in spiritual metaphysics and Sufi
philosophy, using the trope to transcend the physical and evoke unity with the divine. In
contrast, English poets adapt synecdoche pragmatically, using it to explore human
psychology, social identity, and moral complexity. This difference illustrates how a single
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poetic device can function diversely across cultures, underscoring the importance of
cultural codes in shaping literary expression. Synecdoche thus not only enhances
aesthetic quality but also serves as a cultural signifier, reflecting differing mentalities and
worldviews.

Synecdoche operates as a universal yet culturally nuanced poetic device. This
comparative analysis of Uzbek and English poetry reveals how synecdoche functions
both as a spiritual symbol and a psychological tool. The Uzbek tradition emphasizes
metaphysical unity, while English poetry foregrounds individualism and internal conflict.
This research enriches the field of comparative poetics, demonstrating that
understanding tropes like synecdoche offers deeper insights into cultural identities and
literary creativity. Future studies could extend this comparison to other literary
traditions or explore synecdoche’s evolution in contemporary global poetry.
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